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‘uit the Aétion ‘to the Word, the Word to the Action, with this /pecial Obfervance, that you 


oterftep hot the Modefty ‘of Nature :..For any thing fo over-done, is from. the PuRpose OF 
Pravyinc ; wWhofeEnd, doth at the firft, and now, was, and is, to HOLD, as *twére, the 
-Mrrrour up To Nature.— Now this aver-done, or come tardy of, ‘tho’ it make the 
Unskilful laugh, cannot but make the Judiciots grieve: The CensvRE or wHicH ONE, 


mift, in your Allewance, out-weigh a whole ‘THEATRE OF OTHERS. 


Shak. Ham. 
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fe 





My Stage up to its Source, it may nor 

@ be iraproper to take in every Er- 

rox that may have in:roduced it- 

felf, and furnifhed its Contingent 
to the zeneral Body. 

Ir will not therefore be fo- 

: reign to ny Purpofe, to confider 

{ome Characters in our Dramatick Pieces, as they were 

originally pEsiGN"p by the Poets, who drew them, 

and as they APPEAR toan Audience, from the manner 


in which the Actor’ per/azates them. ate 
A Charaéter falfified, \ike a Stream of poifoned 
Water, inftead of nourithinig, sills and dejtroys every 
thine it runs chro’. AStors.and Managers have not 
always Penctration enough to dive into the Truth ot 
Chara&er, and are therefore content to receive it from 
Tradition, anc Misac-v it, as Arleqitin Aftrologue 
‘compofes Alenanacks, “de “poe on fils. a, 
Tuis Bratick of Corruption, when it relates to old 
lays, is not direc\'y Chargeable on the prefent Actors 
or Managers, bat is Gnd of thofe general Errors which 
"Time hag given a Sanéfien'to, and is, for that Reafon, 
the'more ¢ovfiderable as well as dangerous. But, tho 
the Error itfelf does not cover them with -deferved 
Shame, the reforming of it might crown them with 
déeferved Arolaufe, ari nvake their Penetration, like the 
Sun log eclips'd, break out ‘to the Adz iration of tlic 
 prefent Aze, andthe Comfort ot Pofterity. — 
fhall inforce the Truth of my Obiervation, by the 
Chataéter of Pofozins'in Hazler, which I thali conli- 
der'in irs double Prefentatior. . 
 Polonius, according to Shakefpear, is a Man of a 
moft excellent Underftanding, and great Knowledge of 
the World, whofe Ridicule arifes not from any radical 
Folly in the old Genileiar’s Compofition, but a cer- 
tain Affectation of Forriality and Method, wix'd with 
‘a finattering’of the Wir of that Age (which coltfifted 
“in’playing upon Words) which being grown up with 
chim, is @zcorporated (if may venture the Expreifion) 
with all his Words and Actions. yt ; 
“‘Tuar this is the true Character of Polonius, the 
doubsful Reader may be fatisfied, if he will give him- 
’ felf the Trouble to perufe the Scenes between Polonins, 
Laertes, and Opheria, and the firft Scene in the fecond 
Act, between Poloxius and Reyzoldo. To fave him 
Part of the Trouble, I fhall make bold to borrow a 
‘Couple of Speeches, for the immediate Confirmation 
‘of this Character given of Polonius, which will both 
eftablith ‘his ood Senfe and Knowledge of the World, 
anthis Affectation of Formality and Method. 


Me N tracing the Corruption of the 





“Tne firft is his Advice to his Son. 


Pol. — Give thy Thoughts no Tongue ; 
Nor any unproportion’d Thought bis AG. 
Be thou familiar, but by no means Vulgar. 
_ The Friends thouhaft, and their Adoption try d, 
Grapple them to thy Soul with Hooks of Steel. 
But do not dull iby Palm with Entertainment 
Of eaci new-hatch'd unfede’d Corm'rade. — Beware 
Of Extrzxce ta a Quarrel: but, being in, 
Beart, that tv Oppofed way beware of thee. 
Give ev'ry Man thine Ear: but few thy Voice. 
Pake each Man’s Cenfure ; but relerve thy Judement—= 


Coftly thy Habis, as thy Pury? cas buy, 


Bat not ExPREST in FANCY; ic), zefguiy ss) , 
FoR THE APPAREL OFT PROCLAIMS THE Man. 
—Neither a Borrower, or a bender be 5. 

For Loan eft lofes both it{olf ad. Friend, 

And borrowing duils the Edeo of Husbardry. 

This, above all, To THINE ONE SELF BE PRU 
And it nuft follex, as the Night the Day, 2 6 
Thou caw ft not then be fail? to any Man. | 
Farewel, &c. ' 1 


No Man that wa; really 'a Fool coulfever make 
fuch a Speech, which would become the Mouth “of 
the wifeft and molt experienced. 


/THE nete is, where Polonius acquaints the King 
and @ween; that he has found our rhe very: Cau/e of 
Hamlet’s. Liacy. | 


Pol. My Liege and Madam, To expoftulate 
What Majefty (ould be, what Duty is, ' 
Why Dayis Day, Night, Night, and Time is Time, 
Were nothing but to wafte Night, Day, and Time — 
Therefore, fince Brevity’s the Soul of Wit, 
And Tedioufuofs the outward Limbs and Flourifbes, 
I will be bricf : Your noble Son is mad ; 
Mad call I it; for to define true‘Madnef;., 
What is’t but to be nothing clfe but mad? 
But let that go 
Qu. More Matter, with lef{s Art. 
Pol. Madam, I fwear, Iufe no Art at all ; 
That he is mad, tis true ; ’tis true, ’tis pitty ; 
bat fre ‘tis, “tis true; @ fooli/h Figure, 





But farewel it ; for I will ufe no Art. 

Mad let us grant him then; and now remains, 
That we find out the Caufe of this Effed ; 

For this Errecr DEFECTIVE comes by Caufe— 
Tious it remains, and the Remainder thus — Perpend —~ 
I have, &c, ; 


Here is a vitible AffeCtation of Formality and Me- 
thod, with that particular fort of Wit above mentioried, 
that makes the old Man appear ri-¢culous, at the fame 
time that what he fays has all the Probability in the 
World of being the Truth. Ifwe examine the Speeches 
of Polonius throughout the whole Play, we fhall find 
them reducible to this determinate Charader, and to 
no other Species of Foliy. | 

How does Poloxius appear to an Audience at pre- 
fent? He never /ooks, or fpeaks, but the Fool ftures 
out of his Eyes, and is warked inthe Toue of his Voice. 
Even Words that have the ftrongeft Sexfe, as well as 
Beauty of Sentirzent and Expreffion, lofe their original 
Stamp and Dignity, as the Character is now reprefented, 
and are converted into the Seeming of Folly. 

A few Quotations, with the Reader's Recolle ion in 
what manner the Speeches are deliver’d by Mr. Griffix 
and Mr. Hippifley (who perform this Roll atthe two 
Theatres Royal) will illuftrate this Truth. 

IN the very firft Speech which Polonius makes, 
where, I defy the moft penetrating, to find either a 
Character of Folly, or any Stamp of particula® Humour ; 
or, in fhort, any thing te a Coabere which the old 
Gentleman exprefles with great Beauty of Language, 
and proper Seridujne/i, at his Son’s going td travel, and 
leaving him, our improving Actors prefent us with 
the Image of an Old Buffoon 

Pe’ 
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0 He bas, My Lord, by WEARISOME Petition, . 
RUNG from me my SLow Leave ; and at the laft, 
ve his Will, I {eal'd my HARD Confent. 

do befeech you, give bim Leave to go. ~ 


_ Here is the matt imple plain, wunfiudy'd, unaf- . 


feed Reply that cou’d be given: Yet, how is this 
Speke, atted? The Eyesare turn’d obliquely, and 
eft up in a foolifh Leer at the King ;, the Words in- 
termittently drawl d out, with avery fro Emphafis, 
not to exprefs a Father’s Concern, which would be 
-right;, but fomething ridiculous to. excite Laughter, 
tho’ neither the Words, nor the Senfe, have any Comick 
_ Peinin them; the Voice ton’d like the Squeak of a Bag- 
Pipe, and the whole Attitude fuited to this falfe Notion 
his Chatactér ! 
_ In the Scene between him and his Daughter, where 
he queftiofis lier about Hamlet’s Love, he fares no bet- 
ter —You fee the Figure and the Manner of an Ideot, 
_join’d to the Prudence “3 a ivi eri to his 
Daughter how to,receive reties of aprefumptive 
“ ShateteCeows: © moft unnatural Conneftion ! which 
Shake/pear never of. The only Vein of Hu- 
mour difcoverable in the Scerie, is, a little playing on 
the Word Tenders, a Part of his natural Character. 


Pol. Marry Dil teach you; think yourfelf a Baby, 
That you have ta’en bis Tenders for true Pay, | 
Which are not Sterling : Tender your/elf more dearly, 
Or (not to crack the Wind of the poor Phrafe, 
Wringing it thus) you'll tender me a Fool. 


Immediately after -— 


Pol. Affection! Pugh! You {peak like a green Girl 
Uufified in fuch perillous Circumftance ! 


Every Spectator of Hamlet will eafily recollect, 
what a Horfe-laugh the manner of repeating thefe two 
Lines never fails to occafion. Exzmine the Senfe and 
Language, and you'll fooner find the Weight and Au- 
thority of a Father reproving an uriexperienc’d Child, 
who does not know in what Light fhe ought to con- 
fider both Hamlet and his Love, and acquainting her 
how fhe ought to behave for the future, than any 


Drollery, or Folly. Again, 


Pol. Ay, Springs to catch Wood-cocks; I do know 


Wen the Blood boils, how prodigal the Soul 
Lends the’Tongue Vows. 


Wuar can be more beautiful, as well as ferious, 
than this Sentiment! What render'd fo Mght and ridi- 
culous, by the manner of {peaking it at prefenr! 

In the firft Scene in the fecond A&, where Ophe- 
lia gives Polonius an Account of Hamlet’s Ditorder, 
every Reflection the old Man makes, is of the ferious 
kind, and does not give the Actor the leaft Cue for 
Mirth or Folly; yet in the Reprefentation we fec a 
ftrong Caft of both, without a Shadow of that Gra- 
vity, his uncertain Conjectures and Reflections upon 
the Nature of the Paffion he imagines the Prince pof- 
feft with, fhould naturally give him. 

TuosE who have feen Hamlet, will eafily recollect 
the Figure Po/onius makes in this Scene, and the Tone 
of Voice with which he utters : 


Pol. Mad for thy Love 
Pol. This is the very Ecftacy of Love. 


ANnp in the Scene where Polonius comes to Hamlet 
with a Meflage from the Queen, tho’, ’tis evident, 
Poloxius only flatters Hamlet’s {uppofed Lunacy, and 
Hamlet himfelf tells us fo. 


Ham. They fool me to the Top of my Bent — 


Yer, from the manner this is ated, the Audience 
is taught to believe, that Polonins, in yb Simplicity 
of Sight, fees the Cloud in the three different Shapes 
Hamlet gives it. ir 

It wou'd be endlefs to carry Shake{pear’s Polonius 
along with the Modern one throughout the whole Play, 
in this manner. Enough has been quoted, to thew 
the judicious Reader how much this Character is falii- 
fy’d, and what an Intrufion of Foreign fa//e Humour 
it labours under ! 
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F it be faid, it is more entertaining now th: 
wou'd be were it reprefented in its true 
thie Confequence will bé, that Attors are better Judges 
of Characters than the Poets who drew them, and ey: 
Character will be in their Power to reprefent as she, 

leafe, which wou’d pour a Torrent of Corruption on 
Deamatick Performances. 

Ir will avail them very little, as to the Forceo¢ 
Argument, to fay, the modern Polomius never fails to 
excite Laughter, {ince neither the Poet, nor the A@oy 
fhou'd ftrive to pleafe the Quantity of what Shake/peqr 
calls BARREN SPECTATORS, by making the Jupjct. 
OUS GRIEVE, the Cenfure of WHIcH ONE (as the 
Motto exprefles.it) muft out-weigh a whole Theatre of 
others. 

I have already faid, that this falfe Edition of Polonjy, 
is the Error of Time, and no wife chargeable on the 
prefent Reprefenters, Mr. Griffiz and Mr. Hipp ey 
who, bating fome few Exuberances, which I thal in 
the Courfe of this Work, /op off; are the very belt Co. 
mick Performers that we have, and that have the trueg 
Notions of the Vis Comica, which confifts in bringing 
out the expre/; Humour of particular Character, the 
Idea of which lies ixcreate ini the Senfe of the Words 
*till called forth by the penetrating Genius of the AGor. 
it receives Life and Motion, to the Delight of the jue 
dicious Spectator, who is ever ravifhed with true Ing. 
gery and faithful Portraiture. | 

uT, to fhew that it is impo Polonius could 
ever have been detigned,, by Shake/pear, the Fool and 
Ideot he appears now, we find him not only intrafted, 
by the King, with an Affairof the laft Confequenceto 
him, (which no wife Prince wou’d ever commit to the 
Care of a Fool) but that in his younger Days he had 
acquired the Reputation of being cuzuing and politicho. 


Pol. Or elfe this Brain of mine, 
Hunts not the Trail of Policy {o {ure 
As I have usd to do. 


Again Sr 

Pol. Has there been fuch a Time, I'd fain know that, 
That I have pofitively faid, "Tis fa, 

When it prow'd otherwife. 

King. Not that I know. ———— 


*T 1s true, thefe are but the Braggings of an old 
Man, and he was out in his Judgment in this Cafe; 
but he is not the firft Politician, . with a very good 
Head, that has been miftaken. But, without this ad- 
ditional Proof, the Speeches quoted are fufficient to 
exclude Folly from hisCompofition. - : | 

ONE he Caufe of the ption of this Charac- 
ter of Polonius, I take to lie in the obfolete Language, 
which being very different from the Phrafeology of our 
Days, the injudicious Spectator takes the Expreffions 
to be what the Frezch call Recherchees, chofenon Pur- 
pofe to create Laughter: As for Example — 


Affection! Pugh! You fpeak like a greenGirl, 
Uniifted ix fuch perillous Circumftance—_ 


THE Senfe of which being only, You {peak like 
a raw Girl, unacquainted with fuch Matters, does not 
create any Laughter at all in this modern Garb, nor 
with the Fudicious in its antique one. But by the Help 
of the Figure Polowivs makes, and for want of conii- 
dering the Ideom of thofe Times, it acquires, in the 
Opinion of the many, a Comick Turn, in {pite of 
the ferious and moral Senfe it contains. And {0 of 
the’ reft. | : 

_ THe Compafs of a Half-thee: will not allow me to 
give ri further Reafons for the Recovery of Poloxius’s 
true Character. Thofe that come to Plays merely to 
laugh, tho’ at the Expence of Reafon, will relifh Polo- 
nius as he is now. Thofe who refle& on Propriety of 
Character, Truth of Circumftances, and Probability 
of Fable, cannot bear the inconfiftent, ridiculous, and 
foolifh Buffoon, mix’d fo prepofteroufly with the Man 
of Senfe. 8 

Ass this is not the only Chara¢ter that has fuffet’d #8 
extraordinary a Metamorphofis, and others ftill may, 
I leave it to every Reader’s Reflection, how radically 
this Corruption affects the Stage. 

P. ; 
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